“q A B L D N Sanal gergakligin ivmelendirdifi popller kiltdr tasarim ve sanat hergeyden ok bir tiketim ortam
‘.. olarak algilyor, genig kitlelere ulastirimasin, kolay oretilebiliv ve toketilebilic olmasin hedefliyor.

Bu beklentiyi karsilamaya yonalen dretim bigimleri bir yandan tiketimi ivmelendirecek gegitlenma’,
‘ozellesme’, 'Kimlik yaratma' gibi kavramlar ene alirken ote yandan bunlarin engérdlen standartlar
iginde yeniden drecilebilir clmasim hedefliyor. Bir bagka deyisle ‘Gzgiriesme’, ‘bireysellegme’, ‘cesitlenme’, ‘Gzgin olma’ gibi kavramlaria
anlarla catigmasi i:iiilm'lmji olan ‘standartlagma’, ‘denetlenebilir olma’ ve "I,‘:iplﬂ*.mt' kavramlar bir araya getirilmeye caligiligor. Bu
catigma ve celiskiyi cézmek igin “gablon™ adi verilen bildik bir gerec, yeni teknolojiler iginde yeniden islevsellestiriyor, daha “dzgirce
INTERMATIOMAL ARCHITECTURE BIEMNMIAL kullamlirve Kigisellestiralebilic™ gibi gorunen “yeni bir gablon™ kavrami yaratiliyor.
Et ULUSLARARASIMIMARLIK BIENALI

Dzellikle mimarlik gibi baglam ve yere bagh bir Gretim bicimi kiresellesme ortaminda ait oldugu yerden bagimsiziasan girdilerin baskinligi
altinda yeniden tanim ve anlam kazanmyor. 'Gagdas’, ‘azgin’, ‘gincel’, ‘modern’, ‘yenilikgi’ clmamn simirlar mesledin kendi i dinamiklerinden
gok dretim bigimini yonlendiren sablonlar tarafindan belicleniyor. Geligmis sablon formatlari, sablon kavraminin kisiclarin ve ciplestirme
dzelliklerini saklayarak gablon digincesi ile yaraticihk ve Gzgirlik arasindaki simirlar, kavram kargrithklarin yok etmeye galignyor.

ANTA LYA ? m EFTEMER 2. Uluslararas: Antalya Mimarhk Bienali "Sablon [ Template™ temasindan hareketle gondelik yasamimizi, sanat ve mimarhg sekillendiren
sablonlari, enlarin kiledrel ortam iginde var alma ve megrulagma bicimlerini, sablenlara bagl alarak gelisen dretim ve tdketim iligkilerini,
2013 yapl ve kont Glgegine yansima bigimlerini tartigmaya agacak, alternatif varoluglar, “anti-gablon we sablon tammazhk" igin zemin

..l' B{hl mm olugturmays calisacak.

PROGRM 13 EYLUL 2013 - CUMA

17.30

Yer: Suna - lnan Kirag Akdeniz Medanpatlen Arg. Bns. Konferans Salonu

m Dktﬂf EHlNE' [Garetec-vhear-Mimar)

TLIf-EIFI Dn‘g'-G|ErT|ﬂ'.N Ll izeram Sanatcesi

SR 7 EYLUL 2013 - CUMARTESI

Fref 0 G, Abdi GUZER
Yer: Best Western Plus Khan Hotel

27 EYLUL 2013 - CUMA
« 0= M. Ebru ERDONMEZ : o : 8 T

Yer: Suna - lngn Kirag Akdeniz Medeniyetleri Arg. Ens, Konferans Salony

= Decor | ks Fatih OZDRHDN - Goky DIDRHDN
= Ballastock / Diariel STUHLPRARAER - Dlement. ADLILIBA - Valaria CAVINATD
Elacss GDIKDLEA - Corrra WVIULPENT - Myt LANTZA ]
Mert GULER - Sedanur YILDIZ - Askhan &Y GUNGOR 04 EKIM 2013 - CUMA
= UdTe Araa f Tusgoe SAHIN - Cengrhan AT
= Mendirek Paletlen f & Dolrs ONEN
= Hucrasel | Melgfer KOZIKDGLL - Mansisos KDEKINGS - Yhicn EDRKKAT m
= T Emed ERTAKN
B T.:.E.:':u Ty, Eyinm ERDING Yer: Ramada Plaza Antalya
= Mekanen Sesi [ i BYMNALL - el BGLER
= Croed | cEynep ARLILAT - Bl ESMEMSL)
= Bisfirual Tonar | Malte JUET - Uirich EXMER - Tl SCHMEIDER m

Yer: Ramada Plaza Antalya

’ _

07 EKIM 2013 - PAZARTESI

L

17.00

ARCUT BLAME AL DUR ALl TAPTE GORHAM AKSOY  BLRTIRIR KEEREBIR Yer: Cender Hotel

MOFE  KPM O OMBIRAD O 300N

18.00
+ Adaniz Mimarhfi Sargisi - fkdeniz Mimerlsr Brbgi IUBAR] “wer: Cender Hotel
= “imariar Odas:, Uusal Memarkk Oddller, Aecrospektif Sergisl 1HEE-2012
= “Torkiye'de Mirmarh§in Bugoni™ Sergisi - Kelsispon-TSMD:isrankad SMD-lzeer SMD m
* Agrupa’do SOordirdleblsr Mimarlk Sorgisi = Aerupe Mimaris: Koy [ACE)
« Behic AK Sergisi Yer: Cender Hotel
= “|gikla Seruven”: Erkut Sahinbag Mirmarhig Sergisi

= B LNuslararas Geng Mimarlar Fikic Projesi Odollen ve Sergisi- 2013
* “Expo 2016 Antalya” Uuslararas) Fikir Projesi Odolleri ve Sergisi
+ “Sablonlagan Kentsel Dondgamden Sablon Kentler Yaracmayan Kentael
Dantgirme™ uslararas Fikic Progesi Odaller ve Sergisi
+ Mimarkiin Sablonu / Sablorun Mimarlifs Sergisi
* Yarsma Projeler Seckisl - Kibne Mimarlar Odas
= himarkk Bulugmalan Exknhkler Sergisi iMadl-Rodos - Bodrum-Kos-Datga
SAvm O Mudla ShYunarestan Drsloadaler i Do)
= EQicim Sergilen
# ISTANBLL - Makeps Ui b Fak
SininTopodrafyas Déndsimi Diarak Anti-Sabion - Begkent Uni. Mim. Fak
lagc Globad Surmmer School / Productese City - istanbul Teknk Universites
Matenal Performance Base Design - Big Unhersitesi

wwiw. laba.com.tr
Ter: Best Western Plus Khan Hotel

UIA 2023 ANTALYA

XXVIL DUNYA MIMARLIK KONERES!
Yer: AKM Aspendos Salonu Adayiz
MIMARLAR ODASI
CRMBER OF MCHTECTS OF ELREY
I I DESTEKCILERIMIZ SPONSORLAR _ ILETESiM SPOMNSORL

[ 3 = l
AR SR ; [ipbody ARK{TERA
CRAUBEW OF MACHITECTS OF DLRNE! [ ] BLITUKSEHIR : - Far: hlm!ﬁ i Basga I
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INTERNATIONAL ARCHITECTURE BIENN AL
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https://drive_google.com/file/d/0B6 TO8osINKJibFd4dIhPREZOX2c/view
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N owadays all arguments, discussions,
theories, paradigms, in the area of education,
science, media, increasingly dealt with the
terms of “knowledge”, “self-knowledge”, “new
knowledge”, in the information society where
we are living in. All information flow on our
desk via screen of the computers as templates
and make us as a wanderer and nomad when
we are sitting in the front of our desks on
immobile chair. The new candition make us
bounded and placeless and context-less and
modern nomad who is looking at placeless and
context:less information during his/her
Journey feeding from global information
systems. This condition affect profoundly to
architectural education, makes architectural
schools as modern nomadic classreoms, and
let student to be a wanderer of
ready-knowledge within. Even students can
reach easily 1o ready-knowledge out of
architectural classes and warld has become
big classroom for the students. Additionally
another cardinal problem about
ready-knowledge via global information
‘templates network is that is not involved
experience of the self. Recently it seems that
architectural schaols facing the preblem and
rele of the architectural school become more
important than befare, in order ta transform
information or —ready knowledge to new

knowledge, which involves self-experience.

ransformation of B

ography” exhibition deals with
using, applying topography of knowledge
as being anti-template for design studios
process. These pracess of design studios are
directed, and emphasized on formless
architecture, rather than form-focused design.
‘The exhibited works depends on ambiguity
and variety of design knowledge nourished
from body, city and multiple parameters of
design. Action-body-space,space-city-locality,
space-city-time are concepts of sequential
design studios which are aimed to production
of formless, flexible, re-constructable,
re-transformable even de-constructable archi-
tectural proposals. Diagram is preferred as
appropriate architectural language to express
topography of knowledge. All design proposals
use diagram language as representation of
knowledge and anti-templates of designs.
Diagram is not a thing in itself, but a descrip-
tion of potential relationships among
elements; not only an abstract model of the
way things behave in the world, but a map of

possible worlds.

The objective in the secand year studios is to
have the students gain the ability to discover
how bodies in action and as creators of events
continually create the space through
transforming spatial boundaries as well as the
houndaries of themselves, In order to explore
the limits of body, all the chosen actions
shauld be related with an cbject supporting
the action. Body becomes a canstruction via
time, and is amenable to redefinition based on
perceptual and cognitive schemes. In the
studio, the bady is considered as the first
environment of the human being. Therefore
the relaion of the body movement with space
as something explored and renewed with
experience has been the main discussion of
the studio.

The objective in the third year studias is
transiation of urban and natural design param-
eters to geometry, producing the diagrams and
transforming all diagrams to design layers,
composes appropriate strategies by
manipulating environmental factors that
associates the design and scale of architectural
thought. Space related to time which is by no
means subject te an objective pattern but is
revealed as something elastic and subjective
Space manifests themselves as virtually
unstable temporal-spatial configurations.

Spac
entity for every scale; from 2 life cell to entire

thought as a lived and perceived

city and constituted with temporal events for
any kind of anti-template process. In this
sense, architecture is redefined with
space-time relations rather than being only a
physical environment within the potential
patterns of provisianal interaction between
body/space; border/limits; city/body;
event/body;city/experience as self
knowledge.

https://drive.google.com/file/d/0B6 TO80sINKJibFd4dlIhPREZOX2c/view
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